(Concerto in C major for cello of Haydn, p. 2) 


distance to increase any more the spectator would cease regarding 
the work of art dialectically and begin to regard it from a third- 
person perspective only were his distance to increase any more the 
spectator would begin to contemplate primarily the medium/the form 
of the work of art. That range of distances from the point of view 
of the performance includes in effect all those distances between on 
the one hand the aesthetic distance of that performance the aesthetic 
distance of which has been decreased to the utmost without however 
allowing aesthetic distance to disappear--were the aesthetic distance 
of that performance decreased any more the aesthetically-distanced 
spectator of that performance would in effect be prevented from re- 
garding that performance dialectically were the aesthetic distance 
of that performance to decrease any more the aesthetically-distanced 
spectator of that performance would in effect be obliged to regard 
that performance not as an autonomous aesthetic phenomenon but as 

an empirical phenomenon--and on the other the aesthetic distance 

of that performance the aesthetic distance of which has been in- 
creased to the utmost without however allowing aesthetic distance 

to disappear--were the aesthetic distance of that performance in- 
creased any more the aesthetically-distanced spectator of that per- 
formance would in effect be prevented from regarding that perform- 
ance dialectically were the aesthetic distance of that performance 
to increase any more the aesthetically-distanced spectator of that 
performance would in effect be obliged to regard that performance 
not as an autonomous aesthetic phenomenon but as an empirical phe- 
nomenon (if the aesthetic distance of a particular performance in 
other words were further increased or further decreased that par- 
ticular performance would in effect leave the stage). What then 

are the qualities/characteristics of a spectator of a performance 

of for example L'Oiseau de feu of Stravinsky whose aesthetic distance 
is such that he can--provided that performance will allow him to do 
so--regard that ballet as an autonomous aesthetic phenomenon? What 
then are the qualities/characteristics of a performance of L'Oiseau 


de feu which will allow the spectator who is interested in/who is 


capable of regarding works of art as self-subsistent centers of 
meaning to regard that performance at the same time from a first- 


person perspective from a third-person perspective? What are they? 


(L'Aire: 6-25-76) 





